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MESSAGE FROM

THE HONG KONG JOCKEY CLUB CHARITIES TRUST

As Confucius said: “Be aroused by poetry; structure yourself with propriety; refine yourself with music.”
Music is important to young people’s holistic development. Thus, The Hong Kong Jockey Club Charities Trust
is pleased to have supported the Hong Kong Philharmonic Orchestra, with approved total donations of more
than HKS$18 million, in implementing the Jockey Club Keys to Music Education Programme since 2012. The
initiative offers a myriad of free music education activities for kindergarten, primary and secondary school
students, sowing seeds for them to grow into young musicians in a multi-faceted manner.

The programme is approaching its tenth anniversary milestone. Over the past decade, its learning activities
and its performances have continually evolved and innovated. It has helped to expand the knowledge of
participating teachers and students about classical music and culture, enhance youngsters’ playing skills
and arts literacy, as well as build confidence and team spirit among our younger generation through many
diverse activities, including school orchestra training, instrumental masterclasses, and seminars for music
teachers. School concerts have also been held for students to appreciate fantastic music, learn concert
etiquette, and broaden their horizons.

Additionally, to bring music to every corner of our city, a chamber music series has been held at Tai Kwun -
Centre for Heritage and Arts, where the young and old alike have been able to enjoy enchanting music and
the heritage experience of the revitalised Central Police Station Compound while enlightening the mind.

Given the new normal and the increasing popularity of online learning, most of the sessions have been virtual
during the pandemic to enable students to further their studies and spread the joy of music beyond time and
physical boundaries. To better support the students with special learning needs and their carers, the project
will specially launch online mindfulness activities to provide mental health assistance through the healing
power of classical music. To date, the programme has encouragingly benefited more than 220,000 teachers
and students in total.

The Club is dedicated to cultivating art talent by organising various music education projects, like Jockey
Club Music Children Fruit Programme and Jockey Club Chinese Music 360, in collaboration with different
local art groups. These advances exemplify our efforts to further children and youth development, build

a culturally vibrant Hong Kong, enrich lives and promote social inclusion, all of which reflect the Club’s
strong commitment to its purpose — the betterment of society. The Club’s efforts are made possible by its
unique integrated business model through which racing and wagering generate tax and charity support
for the community.

| would like to thank the Hong Kong Philharmonic Orchestra for its hard work in music education and local
arts development. | am hopeful that this meaningful music programme will continue to help nurture the
future pillars of our society.

Mr Leong Cheung
Executive Director, Charities and Community
The Hong Kong Jockey Club
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All the content of works are independently produced by the organiser/creative team, and do not reflect the views or opinions
of the Project nor the Sponsor.
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RIDING HIGH TOGETHER
FOR A BETTER FUTURE
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The Hong Kong Jockey Club is a world-class racing club that acts continuously for the betterment of our society.
Through its integrated business model, comprising racing and racecourse entertainment, a membership club,
responsible sports wagering and lottery, and charities and community contribution, the Club generates economic and
social value for the community and supports the Government in combatting illegal gambling.

The Club is Hong Kong's largest single taxpayer and its Charities Trust is one of the world's top ten charity donors.

FHELS

www.hkjc.com The Hong Kong Jockey Club
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Qear ftriend,

How exciting! You are about to go on 3
magical music journey with me, Happy Gabby.
In case you don't know me yet, please Jet me
introduce myself.

My name is Happy Gabby. | was born in the
Valley of Happiness to Jo Anne, Princess of
the Valley, and Andrew, 8 talented musician
from the mysterious Kingdom of the Nine
Oragons. friends would describe me as happy,
curious, kind and adventurous. | discovered
when | was three years ojd that | have the
power 1o use muSic 1o transport myself
anywhere, anytime and with anyone. (8ut,
shhhhh, my parents don't know.) If you want
1o be transported Jike me, you can read and
Jisten to one of my music Spell books and be
carried away. It's great fun!

Now, Since you are here today, won't you
come join me on my adventures?

fortissimo, Pianissimo, Volcissimo, MoMol Here
we 9ol

Your friend,

HAPPY CABBY
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MEET CLAUDE DEBUSSY...
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EHm 1862 FAEMNER » /NMRBEKF -
FEEL O MEEEFE LKFREBER!BRM
BEotREZBRENMES » A —HIFEENERER
Rt S MBI EY) - NiBMAE > BEREER

B MAIUETHKEE -

BEREMSRKEEE  BZERIEE —RAS
fthAE N REMNES - B> EEEC
EER —iE > FARERE > BAR3IEHRM
WG SEENEREE —EBABT AT
ERIRR ©

Claude Debussy was born in France in 1862,
and when he was a little boy he wanted to

be a sailor. In fact he even went to school
dressed in a sailor’s uniform! He always loved
faraway places and magical things, even
though he didn’t travel far himself. But he
realised that with music, you could create any
feeling at all.

And he’d have been especially delighted to
be here today — because he knew that
children would really understand his music.
Have a listen, see what you think — and
remember, the words are just clues for your
own imagination. What really matters is the
sound - and the way it makes you feel.



HAEHRZA > EHANSHRESEE?

What did Debussy want to do before he became a composer?

Sailor Businessman
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Clair de lune

B XAZRE TClair de lunel WERIEZR TH
Nl EMAEFESHEEERRE - AEZNEBS -
MBEERBU - 1905 F » I EZEFABRTR
HNEESIER > EEC(AX) — - BEFRA
KAWMT (RBREXAIZEXM) :

BBRAN > HENINE >
THENSREASE
JORERNATIE
HS=EBYRK

MEMR AL °

ARBERBNA?PEERNEHGEELHE
BB EMNEBHANESR -

The name of this piece just means “Moonlight”.
Debussy loved to create wonderful misty,
glowing sounds. He got the idea for this piece
in 1905, from a poem by the French poet Paul
Verlaine, which goes a bit like this (except the
original is in French):

..The melancholy moonlight,
sweet and lone,

That makes to dream the birds
upon the tree,

And in their polished basins of
white stone,

The fountains tall to sob
with ecstasy.

What kind of music might make you feel the
way you feel when you read those words?
Here’s Debussy’s answer.




Clair de lune@EX » EEEHE?

Clair de lune is a French title.
What does it mean in English?

ERER (AX) WA= (BE HARRA D eh o RATARE T IRV EEIRER
TB{REVIRZ D ZLER B o ((RATUAER T EHARNER <)

Listen to Clair de lune, and then have a look at the musical terms
below. Choose three that you think describe the music — then share
your choice with your friends. Feel free to look them up and find out
what they mean first!
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+

& &







(A
La boite a joujoux

[RHERE TLa bofte & joujouxs FLE%E:E A
MIHER, MESTANGANMEREE 2t
[EEEN - BAREEZRAE > (R—EMNERE
MELERATIE - SHIFFI > FRBEARABERZ%E > 5
EEEEHBEER I EAEEEESNEANT
BHIMEEFBCEMNREK  REINFNLER
BRI (ERANM TEE) NEREE -
EHRER  [FHNFEERBEE T LEME o |

AU BBE—T: KETEEREETHRA
& o [EEAERTF  EEEEnE TR B8
WNBE~S B BRNREZ - BEESHARIBREK

MAi =) WEBME NETERMN%ME > AKX
RIFRBHE - ARER > MAER—IHATEF
BRI o RBREZSIA

TAERKIERERT | BARENIE
BMEE BBt nANEECHER - /NR (B
BERERNFELS) AMATRER  BNRE
(RENBEAESR  WEELEDRR) BIEK
ERERDNBLUDN (BESRREHESE) o

MATEEES R LEE (BRE
FHNETHGHRER) - AEALEZE LS —E
FEE - BFBR TRETER BELREIE:
ZHEBRTERBERNERZX TN —B » ED
FH T —REFIE!

“La boite a joujoux” means “The Toy-Box”

in French, and this one is inside a magical
toyshop. And of course you all know what
happens in magical toyshops once the lights
are off, the doors are locked and all the adults
have gone home for the night! Debussy
loved the idea, but he knew he couldn’t do it
alone. So he paid a visit to the nursery of his
daughter Claude-Emma (or as he called her,
“Chouchou?). “Chouchou’s dolls have been
telling me some secrets,” he said.

Imagine a fabulous toyshop in a big city.

In the shop is a box full of dolls: soldiers,
policemen, clowns, ladies and little girls. Now
Debussy tells the story...

“Prelude”
just means “a piece that’s played before” — to
get you in the mood. Everything’s quiet and a
bit mysterious in the toyshop after dark. The
music goes straight on to...

The toys start to come
to life! They’re a bit jerky and awkward at
first. Each has its own dance. The trumpet
(the brightest-sounding brass instrument)
plays for the toy soldiers, and the bassoon
(a long brown woodwind instrument, in the
middle of the orchestra) clowns around (it
sounds gruff).

The toy soldiers march into
battle (the bassoon plays a slightly silly
marching tune). One of the soldiers has fallen
in love with one of the dolls, and after the
battle the music becomes gentler and slower:

1
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ESRPI A KEET > ARTERZIBS
NmAEEEEI AT EZE/)RENE > EF
mIFIER] o

the string instruments make it seem soft and
peaceful. Well, some of the time, anyway!

Twenty Years Later: Not really - it’s the same
night! Only in make-believe time. Everyone
lives happily ever after, and the music sounds
grand and cheerful. The happy couple have
had children, and they all dance round in
circles, until...

The Sleeping Toyshop: It’s time for everyone
to go back in their box and back to sleep!
The soldier, with his trumpet and drum,
waves goodbye.

12



BERALEST > EEFUTHE -

Watch the online concert and answer the following questions.

UTaEs i hmEKRRARE?

Which instrument(s) represent the following characters from The Toy-Box?

B
S

o@o oo .Q ®

At E Z A Punch
Wooden Soldier Punch

i /VEE ii. BA iii. B
Trumpet Vibraphone Horn Celesta

v. NEE vi. HH= vii. B viii. BEEE
Violin Piano Flute Clarinet

13



(iR BRRNEER > AFNESENES—BREENRR - A% > B —TSHRNHTH
& (EE a5 HEs) -
There are several sections in The Toy-Box. In your own words, how would you describe the

mood of each of them? Then, for each section, try and describe the musical elements (tempo,
dynamic, rhythmic patterns, and so on) that make them sound and feel the way they do.

A= — BEE PRI ARE Prelude - The Sleeping Toyshop

£kl HE JirES 3855
Moods Tempo Melody Dynamics
EIES EE TR RAVELER
Rhythmic patterns Featured instruments
¥4 2 2 Dances of the Dolls
Moods Tempo Melody Dynamics
EOES EE T ERAVAERR
Rhythmic patterns Featured instruments
EEEEPE Love and War
KA HE JirE 5855
Moods Tempo Melody Dynamics
EIES EE T ERAVELER
Rhythmic patterns Featured instruments
—+ %1 Twenty Years Later
KA HE JirE 5855
Moods Tempo Melody _ Dynamics
IS EE T ERAVAERR
Rhythmic patterns Featured instruments
EEhMITARE The Sleeping Toyshop
A HE JirE 855
Moods Tempo Melody Dynamics
SIS R T NERAVAEER

Rhythmic patterns Featured instruments




FufrthR=2A—EBRIEMNE—E N AHE - MERBHEHEAGHNEI SR 2MFASEERE
BRE?2H R4S —(AAGRE—ERSE > REBRE— LT HAWSBERE - MRNAR—IEREE
BB A FE0E!

Why not have a go at creating your own musical Toy-Box? Who would you like to invite into
your magical world? What kind of adventures would they have? Create stories for each of
your characters. Then look for some music that matches each story — your friends can join in
and help you too.

\____,/\_/\/\_’/\-

15
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The Snow is Dancing &
Golliwogg’s Cake-Walk

FFH1905 FHER > FHAFEEE > FEY
R—UEHEIHREN -  FHFAUEBRRE (R
ARG TBERB) 5S> BUREBMARE
B BE—EFEZRENER > EEAFZHIA
(RRELBBEPFLET) o

FWFF=mEBR > EHAMNASTLAMRE
T—HREM —BRE (REXM) - EELKEED
HIERE : TMEHENSES > B8 AREM
BB (AAREBEERFARX > AIZ4IXHA
SAEESRR) - SREMAIHEENEY > HEFH
HRBHAESER ©

AANBBEHRTFTERX —=ZmWNAKR
MEEETH!EG—T  BRIXZEF > Bft—
EeE > —BHEEAMT - EHAUBIUEZE
B —mHERTmEM/NPIERTTELIEY -

BRBFENTTREE BE
B’ (1908 &) RREIIMER - RXEEFRHN
lGolliwoggl BIR FEEMN—& > GEREEEZ
EARIIEEBFRRENBRASZ  Ath R
Bs TREE - AXBEEEHMFER > IRE
RN (EEILESRBEBEEE) » KRR OFR
M EAEEZEREEN -

QeI AT R GE L EREEAY

Debussy was thrilled when Chouchou was
born in 1905, and he wanted her to have the
best of everything. She had an English nanny
(a bit like Mary Poppins, if you know her) and
a wonderful nursery filled with brand new toys
(you’ve already met some of them).

So for Chouchou’s third birthday, he wrote
her a sort of musical picture-book. It’s called
Children’s Corner, and at the top of the music
he wrote: “To my darling little Chouchou,

with gentle apologies from her father for
what follows”. (Dads always make terrible
jokes.) The musical pictures are all things that
Chouchou knew or loved.

Everyone loves a
snow day — and they’re even more exciting
when you’re three years old! Imagine the
snowflakes twirling as they fall from the Paris
sky. Debussy makes patterns in sound — as if
the air is full of tiny, glittering flakes.

A cake-walk was a
lively, bouncy dance that was the latest hit
in 1908, and a Golliwogg was a kind of doll:
a little man with jet black skin, dressed in
stripy trousers and a smart coat. If you feel
like tapping your feet (or even getting up and
dancing along), go for it — Debussy would
have been delighted!

Programme notes by Richard Bratby

16



BEPLSXSNREEME S ERMELES - EEFEMGHNRSENBER > FEESHEHRE!
Listen and watch the online concert, and design two games based on each of these two
pieces of music. Be ready to share your games with the rest of the class!

I
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}538 Conductor
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(B#%) NERPIRE - ZEHTEHRIHNE
ZHEERNBRG LEEET  hEUBERZRS
PRAEBY EWELEE - FETLE - FEE
TRESERY -

R—USAZBENETEK > ZBLEHEEE
Bl BISEBY ZORNEYEE - ERAREXR
E4E  SRNEFROERELES - hER
RESVGEHNERNERBAMABLET
k- B RARNRNEEAMEGE 2FRE
B NE-@BER B4 LHRES - 2BHh
120177 FEEBERZMBEREERENRE - fth
ERAFZERTERSE > BREINE - ME
5 fIRE Bl - 2N LEENESR -

ERARRNEEN —AEER > REXHRNE
BREER -BFBIEGARB - FBERXKE;
tMEAERHEBLAERRGEEES HE2 85I
stEl o

Hong Kong-native Andrew Ling is a concert
violist and violinist, conductor, and music
educator. Currently Principal Violist of the
Hong Kong Philharmonic Orchestra (HKPhil),
Andrew has garnered acclaim for his
orchestral playing and solo recitals worldwide.
His appearances as concert soloist have
included the HK Phil, the Seoul Philharmonic
Orchestra, the Hong Kong Chinese Orchestra
and the China Film Orchestra.

A versatile all-round musician, Andrew has
brought his musicianship to conducting
engagements with the HK Phil, the Pan

Asia Symphony Orchestra, Kunming Nie Er
Symphony Orchestra and Finland’s Seinajoki
City Orchestra. Handpicked to conduct the
HK Phil in rehearsal for Christoph Eschenbach
and the late Lorin Maazel, he has worked
alongside some of the world’s foremost
conductors, including Jaap van Zweden, Edo
de Waart, Jun Méarkl and Leonard Slatkin. He
was a finalist in the Besancon International
Conducting Competition 2017. He has played
with many renowned musicians including Yuja
Wang, Cho-Liang Lin, Jaime Laredo, Ning Feng,
Michael Guttman and the Shanghai Quartet.

Andrew is passionate about cultivating the
next generation of musicians. He holds
teaching positions at The Hong Kong Academy
for Performing Arts, Hong Kong Baptist
University and The Chinese University of Hong
Kong, and he has also served as director

of The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme.
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R —58 c B 90 ER K BRERHM » &
HEMABEEMERES - REFHN 2004 F£ig
L= > IRPE4ESRA “Frosty” LittleBy/\H KB
MBEEE/NREIERTE o

BRgOEMINEEE MamRER) » BERE
B/ NBEBBTRNESXUREE > SERETSE
RNNAR - BERESE I CNERABPE) (K
BN EZ ) (REXRER)CNREAB ZERE)
(KBFBR) FF BEFEMNEZRESH

BECSKRTEG HEAEE) M MEEEEE 1
B MFRQRHABEE  (BERRE > X

EEE (LB (ZBE) (KIBLBRZE)
(RERHE) (BHMREFA) F o

H 2010 i BEEZREFNFERAMLE
BEHKR  MARESESSRERT LA B%
Hesgg MEEmAR?) (2015 F) M NEEZE)
(2017 ) RETREMER

;Bﬁaﬂﬂék_/,\rhiﬂl?é% i Flumnt
® (—@|EB) (2018 F) FHEFHBELE - &
%%%%E’Jd\ﬂ ERHESR-

Edmond Kok is a multi-talented local theatre
artist. Starting his career as a fashion
designer in the 90s, he realised his passion
to be an actor and comedian through
participating in various theatre performances.
In 2004, he furthered his studies in the

US with Master Clown “Frosty” Little and
subsequently founded his own clown and
theatre company “Clownival Clownival”.

Family and clown productions staged by the
company include Star Shines For Everyone,
Big City Little Store, Kok’s Room, Adventures
on the Moon, The Adventures of Pinocchio
and The Young Hero. Kok and his team

also hosted the HK Phil Family Concerts
“It’s Magic” and “Heroes in Music”, and
drama productions include Merry X’mas,
Long Live Tenno!, Du Fu, Three Kingdoms,
Ghost in Tai Mo Shan, | Want Euthanasia and
Unforgettable Era.

Since 2010, he has expanded his career to
become a costume designer based on his
knowledge in both fashion design and
theatre industries. He was the costume
and props designer for HK Phil Community
Concerts including “Masks Everywhere!”
(2015) and “Boléro” (2017).

Kok has been invited to participate in
commercial and film productions playing,
for example, a psychiatrist in the movie
Mad World (2018). He plays the clown in
today’s concert.

19
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BEBRERINEERIE - BB REZMRFHA
RMITEX > BEREITHLHE - EETHES
LHETE UERABESHRIHRZITLER
HthEENE , TEEERBERSLHRNNA
EE ST EIRVERT -

MABSE > HREIRBREERMEERLE
WHIAAESHE TR > ST TR 2R
HETEAZERESEARIFSEMERIES
B> EmB (BAERE) M(SERERE) °

A —ERIZEFE  BERtNAZBEMEMES
BEHAESS - FREIE  (RE&) (Circle | &
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B4, ERE200 FEREEHFER T RERSKE
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Charlotte Chiu joined the HK Phil as Education
and Outreach Manager in the 2012/13 season.
A graduate of the Hong Kong Academy

for Performing Arts, Charlotte has devoted
herself enthusiastically to cultivating young
musicians. She has served on the music
panel of a local secondary school, and is a
frequent guest speaker and instructor for the
Music Office and the International Society for
Contemporary Music.

At the HK Phil, Charlotte develops content
for the HK Phil education and community
programmes, and hosts many related
concerts and events, the most recent of
these being The Dinosaur Footprints. She
has also been active conducting music
drama workshops for children, composing
music, and being a singing coach. Recent
workshops have included Panda, Panda and
The Adventure of Two Snow Mountain Birds.

Passionate about theatre, she has also
composed music for dance and other
theatrical performances. Productions have
included Linear, Circle | & Il and 1/5000
Roses. Charlotte was awarded Outstanding
Achievement in Music for Dance 2015 for her
original score for Circle Il presented by the
Hong Kong Dance Awards.
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&EFE Co-Principal
BlE & Associate Principal
BhEEEFE Assistant Principal

> ¢ m O
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{EE Ki2Z DOUBLE BASSES

#HiZfE George Lomdaridze ®
Z2%&  Jiang Xinlaie

sRME Chang Pei-heng

& ¥ Feng Rong

BRI  Samuel Ferrer

R Jeffrey Lehmberg
EEIE  Philip Powell

BHFF  Jonathan Van Dyke

K& FLUTES

SE®H  Megan Sterlinge
EZB  Olivier Nowakm

@& PICCOLO
MiZX®E Linda Stuckey

£ ¥ OBOES

EWiE  Michael Wilsone
T2 Wang Yu-Po'm
£% B Marrie Rose Kim

# 4 &4 One-year Contract

BEEE COR ANGLAIS
Rl Kwan Sheung-fung

BEXE CLARINETS

$%#E Andrew Simone
$XRE John Schertlem

2 B Lau Wai

{EZEZE BASS CLARINET

#m Lorenzo losco

Xt

EBiE BASSOONS

BEHIX Benjamin Moermond e
AN Toby Chanm
Wl Vance Leee

ESEE CONTRABASSOON
#18Er Adam Treverton Jones

Elsk HORNS

I B Linliange

% Russell Bonifedem

BEfMH  Chow Chi-chunga
%% Todor Popstoyanov
Homer Lee

Jorge Medina

ik TRUMPETS

(& & Vacant) e

=2 Christopher Moysem
#EE®E  Douglas Waterston
M%E Robert Smith

35X TROMBONES

BWL  Jarod Vermette o
SEfE Christian Goldsmith
BIE Kevin Thompson

ES R BASS TROMBONE
EHFE Aaron Albert

K3k TUBA
BRIET  Paul Luxenberge

EE & TIMPANI
FE%E James Boznose

AL PERCUSSION

BHIEdF Aziz D. Barnard Luce e
2EE Raymond Leung Wai-wa
HM#  Sophia Woo Shuk-fai

FMEZRSREENGtE) EER8
THE ORCHESTRA ACADEMY
HONG KONG (TOA) FELLOWS

SR MEE

Vivian Shen Ting-chia, violin

ZRE > BEARE
Victor Lee, double bass

SRR RE
Alice Hui Ka-ching, flute

FRACEE > BARAE
Fox Chan King-hei, bassoon

FRTERS > /VR
Kinson Chan, trumpet

RS o mRBALER

Samuel Chan, percussion

44 F FREELANCE PLAYERS

EET | AT

Timpani: Eugene Kwong

e EFEX

Percussion: Raymond Vong

B2 B
Harp: Yany Tse

M= ERFE

Piano: Akane Kubota

MR REK

Celesta: Linda Yim
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TN R Principad Fatron

pld SWIRE

T o WONG PHILHARy, w, G
0 CHAMBER MUSIC SERIES

o MLOD-4-0R N 4
AR &S A B

INSTRUMENTAL Q
MASTERCLASSES U s l ‘

s ' &
- s EEREREIESSRE™
. YOUNG AUDIENCE
o BLEB FOR SCHEME & COMMUNITY

ONLINE

CONCERTS
PROGRAMMES OF e i@a R

ENSEMBLE VISITS

& TERE
r

s 1] FOYER PERFORMANCES

THE ORCHESTRA

ACRDEMY HONG KONG

- TR,
« RQINBHERE

. KEHESRS SCHOOL'CONCERYS  * * e (2= =f = 2tlE
Suf“:gg’IHUNETY SWﬁR[
CONCERTS . MEmENER SYMPHONY UNDER
THE BERNARD VAN ZUIDEN THE STARS
MUSIC FUND

PRE-CONCERT TALKS

o B

OPEN REHEARSALS

/ ’ ..«- ’

e K%

SWIRE CLASSIC INSIGHTS

N
;

EEHHARRESREBEATHNNED, AEERESEEETEEHE
This programme is part of The Jockey Club Keys to Music Education Programme,
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